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Streszczenie 

 

p
Kiss, Kiss Tarkana oraz Blada T.

owy odpowiednik 
 

  

Can the chuck grow up? 

Summary 

ound with the 
activities of sucking and calling animals. The sound between children and animals is perceived as 
frivolous, even immature or childish. Moved into the musical space is primarily related to chil-
dren s songs or sidewalks music called disco polo. There are, however, some examples of how 
smacking can become a critical figure. Based on the analysis of songs Kiss, Kiss by Tarkan and Blada 
[Pale] by Polish band T.Love the article shows a significant process of smacking use. The sound ges-
ture and its expressive equivalent express the distance to reality: the personal and social one. 

Keywords: anthropology of noise, smack, pop music. 

 
 


